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KINDLY READ CONDITIONS OF SALE IN FOREPART o CAnagg,
: U

¢
A GROUP OF FIFTEEN ANCIENT COPTO-EGYPTIAy

LEAVES
IMPORTANT FROM MUSICAL, COSMOLOGICAL, R

LIGIOTJS,
ARTISTIC, AND HISTORICAL VIEWPOINTS

T HE FOLLOWING lot (no. 127) will be offereq i,
two ways: first, as an entire lot, as catalogued; and Sec.ond,
with LEAVES 1-3 as one lot and LEAVES 4-15 as twelve Slr.lgle
lots, making thirteen lots in all. The higher total realized
from the two méthods will determine the final sale.

2%%G/YPTIAN ANUSCRIPT AND PAINTED _LEAYES OF. A[NTIQ.
UITY. A group//of Fifteen Leaves displayi{zg Coptic scn.pt,smu-szcak nfozl(r:
tion, portraiture, and other written impressions. Together é lpie,cij)o
regular measurements, engrossed on parchment. (H. Aram Gulezya

Egypt, attributed to the X to XIV Centuries
In the presentation of the six

. . ce-Bernet

Coptic Leaves offered for public sale by the ParkeB

Galleries in 1952, they were described as follows: T
s . L ta . 1

“A unique group of documents of Coptic notation, the positive ‘rew%mt'w:;on ‘0[ Prolemsys

scripts are among the very few remnants in existence of graphic descrip

Harmonia Mund;

: -dination of tis early
and that the manuscripts possess the graphic coordination o
Egyptian-Christiar

_ : e fifth to the
' conception of the gnostic period places the date as 9[ ;!’“u to_positit
seventh century A.D.” Engaged in the fourteen years of research study leading
establishment of the sjy Copti

the Department of
Egyprologist Dr. Geo
Dr. George Sobhy
between the ene,
allied to the aboy.

- > T ol
¢ manuscripts, were Dr. Ludlow Bull, Associate (i'u!;m,(:rca,
gyptian Art of The Metropolitan Museum of Art:. the ﬁpn:ﬂ"d
rg Steindorff; Dr. Eric Werner of The Hebrew Union Co . placed
Bey of Cairo. The origin of the Leaves presented here hav_e l;eendp3 =
and fourteenth centuries., The following Leaves numbered 1, 2 an
¢ described group of six Coptic Leaves.
[See illustration on the tw

its herein described, are
e fully appreciated

uil
“The 15 fragmer possessed of exquisite jewel-like colors “"d.pti’::"
beauty cannot I as the illustrations shown here are in MaCk'u"d_‘-\ .a"
Leaves 1, 2 and 3—These are believed to be the only known fragments which contain The
describe the_ association of the colors and thej ssignment by :ame to the planets e
urdent mysticis tdcterized (he Copts is expressed in these Leaves. The mé

t found on existing 3

: ioted in the
MANUSCLipts of the same period, are depicted I
a palimpsest,

o : . o the
The colors and their assignment U
are as follows:

0 preceding pages]

[ See Mustratio

. Il
Iﬁlg)lt Blue~(_'un<‘cr G 1 A

ed-—Leo Eay==N ereury
Black— T ibra ,?“mgt\fv«\"cmfs
Crct:n-—Scorpio 4R—Maps
Ultmmurine‘Sagitlurius %}Fddi"h'Blown\Iupitet
Dark Brmvn—Cupricom Y'L';k\suturn

3 ow\Aqum‘ius

30 [Ci oulimlfd
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t P WL publ . paze 102 in Siodiec ; L e ping DY
//(/ 'Il,j.’l“‘,'.j;rz\r{um + bublished 4 Bombqy. 102 in Studies in Indien Painlits ;

x5 OF SALE IN FOREPART OF CATALog,
1 0GL;
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/"’7'40_/ o ‘\‘\A\‘

KIND

Number 127-»C071[z’nuedj

5 : -ritten to
X from & letter Wi 3

e L Aford, 10th August 1953. ¢

Charlbury. 0%
e -0 photographs
« ., As regards the two pho ly Coptic

v [ = 2 > 4 ¥

\[y. Gulezyan lrom Dr. P. E. Kahle Jr. Rangers Lode
eads as follows: =
which vou sent to me, I find myself at rather , die
1 cards o PN . >
The letters are certain but the words are Arabic. U““f’- consulted
age. he p. Kahle about the Arabic. and he has been able to identify at joy
ther. Professor . e e e e . Loy ot least
my fath'u,' Pmif(the words, Arabic words in Coptic are olten extremely ditheult to re.
the majority :" -\'<tclh"‘ of transcription varied both in time and from locality to localiy
o 2 sine > systeimns = - O, - e
U;.'ﬂll?.[ﬂ{we Lu,i e £ b astronomical terms and this would seem to fit into vour sye
‘ e words see > : . ariane T oar Fag S i
Hm;t " t;mt they might be connected with musical notations. T am enclosing a transeriptioy

gestion thd ; = - ; %
:{ the text with the Arabic words and meanings on a separate page. On page 1 the signs

¢ R . rlane sos B e & o o 1
would at first sight seem to be magical. but perhaps theu’. is }:r)me Hf.{ll!h( ance in them,
1 <hall make further inquiries in O,\‘ford.tp try to ascertain h(e }Uﬂb(ﬂl \t‘ﬁ{ r;amt\ but it
will probably be difficult. . . . [ am also giving a transeription o the Coptic letters, whick
is perhaps a help. . . . The date of the fragments 18 clearly later than the 8th centur -
1 <hould hesitate to assign & definite date to them: ca 10th century can havdly be far off the

advant

but

Tk seves ‘ ,
[See illustration |

Note:—Dr. Pahor Labib's letter of July 15, 1953 to Mr. Gulezyan identified and {urnished
all the translated names unsolved in Dr. Kahle’s above illustrated letter.)

“The texts m Leaves 1. 2 and 3 herewith described, confirm to an amazing extent. Dr. Eric
Werner's interpretation of the original 6 Coptic illuminated manuscripts sold by the Parke-
Bernet Galleries in 1952, Dr. Eric Werner, who is one of the world's most distinauished
“‘:11"\‘<"1"!1~‘.~. states that while the original 6 Coptic manuscripts did not contain any t"-\‘:
‘;‘m?"“;'1?};’?}3“::ii‘l:‘u(lflﬂx:;h‘-al ..nzt‘mr(). the ia'(-‘nz‘ity now 01: ‘the colored circles i.n\ r’\:}: i};\;
clearly a—\‘trmmmiva] nl; —f')!“lgllff‘l f’['”\urluh‘.(“l‘lpts. is verified by the added texts whichi 2

: . musical significance,

In Dr. Evie Werner' .

;,l-iuh‘m (w( \\¢.1nr.1 s opinion. the present Leaves are of the same period as those of the

Wy ab o Loptic manuscripts, viz. the 5th to the 7th century

EAF 4 is a pa . - . . = X

Blecwed \{[):\.(l‘llll‘ps;.\l. 1‘h.» eontext is Coptic and the English translation is & fullql:\),l
Mother, hebold the world and universe {orever and ever. Child Lord, Hearke®

come behold the heavenlv :
e el :1»‘ ,:i:\\(ln]? ;ujrh:m:_"*% and the hlessed dove. The kingdom of the I;frdi i:}‘:c

1y o o bheg  biess f : : g -
‘l‘,f’;\"zhlrf.ﬂ‘hi ford ('hiM‘:l;.‘ {i?‘]fy\‘h?l b}:ed Itemple of the world, Lord Master, Lor
14“._ 4\&)1:4, sound the Lrimpe o e
ord Master, Jogk and o}

Clald of the kingdom of 1

. a1l ‘;\:e

. hearken, behold the shepherds. P”‘"P‘.fl{;{

Jser L voice praise, the miracle is revealed, this 18 the 1"””}; 1‘:5\;

nill ] 1‘(;;:};“ iin:l )Lm‘xl of the world, Lord mighty in heaxrlnghlj t):_‘i"“_..

('thlv n-u\m: forever gng l*\‘r‘; ;‘{'»Umc. Archangels, angels, shepherds, l?vimt o el
O OF Tyt prajge. ?;il;g \":)‘di!ll\;f’nﬂl)'le,:_\-erd mother, behold the miracte; 2

S Volce praise, Lord Gahriel.”

tongly i
b ) Ustrates e
s miluences of Persia and India. The Coptic words 0% the L

“(,vl'(-ut
and iy}
T 78 WY Warrin -
an nflyenee 3o o vatorT, Th 5 s ol
1we 5 . e be s . 2 . - jise o
S dbparent iy (e un?(’:{ut’f;ﬂ colors in the raiment are sti }1;3({ on this
& factive \E‘ad[)i(‘('t‘ a3

eaf is e
; S strikinu s IS .
Chamay, el Similgy > The traiture disp 1 palth
anlal Mal to Plate a4 1e portra . Nanahl
9 1

read
Indi

Iy «

of |

“1Els Kha, ay, 1926, illustrating Shah Taimur (1570

lstrates Py,
Yarror oy
I\“l”@/ltsik

Liar ’

(“ﬁ 01 stropyly il
ead mighty
Portryit f Arg

rsian
will 11 inf}
of

et

o hordt

» ?wnce and origin, The Coptic words o tf‘lt )
4 m{zcm-m(l?;d that there is a marked resemblante
enie (K3 g telts ™ 1
ing Ara the Handsome). Legend Cor et
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(‘losin 7
. On S e SCTiptigy
si bage 1 the si
Significance ; © Slgns

n the 8th ceps
*entury, b
n hardly he far off tl:lé

:ntified and furnished
letter.)

azing extent, Dr. Eric
ots sold by the Parke-
I’s most distinguished
not contain any text
ircles in LEAVES L, 2
ded texts which have

eriod as those of the

: . [ows:
tion is a5 fol
sla Hearken

“hild Lord, )
-dom of the Aorc} ‘;1(:;
Master, Lor Osing,

-a15€
pherd5= jo 1 day
is the Lar(]j)]q csed

his 1 ; on, bles
heaV! ing
Y pehold ¢ £
18 I/'Ilirﬂcle7
orde’
3 pible:

PN— sy bt

- @

Pext.

+wo pages is identical.

f the
fhe text ©
I S ounart e Toar 2 colunn
A Cd ?a‘-ra(iN P-as-garatain u’/“J i Cancer
BAAACOAT  Pogl-aasadt RENE Lion, Leo
NAAMICAN  Peal-misan ey bl Libra
narAAKpan P-al-aakrep B iy pamf] Scorpion
NAAK ASYC Poal-kaaus o /\if { Sagittarius
nanbiti  Poal-giti(i) .S d\g ! Aries
na
TTdX0Y Poat-talow ? . {-)JJ;H Riselof sun or
stars)

leef 1 second part = Ieaf 2 column 2
oYodpi 5 i

pro Ouoario 22 7 ¢ ot Southwind
Thtcooy gpe T.as-sooubre ? 2 :
AAAM dp . /7
o PHE  P-al-mereh 2 o /J-U Setting(of sun or

Morwodp) p_ag. mTEaSEr 7% ! siesny
Coy . MPUD M‘:

LAAN Souhgal 2 2 jv-w Canopus(star)

The ¢p+

the Coptﬁﬁ"fi“d to moet of the names snd the ‘®* in ‘Tassoumhre’ is
e. Ar:ﬁicle’ the tal!, 'as!,'at® following is the Arabic ar-

this yio01C ¥ords in Coptic texts ere almest invarisbly found

‘ 3 Coptic and Arabic articles prefixed.

(T8

fs Auts

[NumBER 127, Letter from Dr. Kahles]|
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i READ CONDITIONS OF SALE IN' FUREPART .op CATALogy,
KIN

__Continued

Number 127—Cont -tgait resembles was slain by Semiramis (Queen
R B l;,f;rry her. The present fragrfxent is iniigefn?us to and
because of his s between the 12th and 15th centuries. The Eooelis o B -

istic of the p(?rlod et‘{e d as an amalgam of the style and spirit of the tuwin O shoots
the Ind0~P(?rSIan gchgs ?tn re which was of short duration, ;Ler.zce existing fragments e
gt ; nclle mbl?eryaTlilechi‘;tence of this distinct school of portraiture has long been knoyp,
rare and valuable. :

but hitherto very few specimens have been located. :
: [See illustration ]

i i iliar i t. Similar
i ; th features familiar to Sassanian ar
-ar 7 reveals the influence of Persia wi . ‘
Lear (drel\:;autiful fragments represent the dynasty of Persian kmgs wh(; trl;ﬂed f‘rom
32:7"66 zimD 41 AD. This Leaf bears a resemblance to representations of the ancient
\Hrmenia' .. Ardasheres.

A of P
v 7 18 2
the original whom th characte,,

Xample of

[See illustration]

i i i ¢ depicted
Lear 8 is i old and beautiful fragment 1Hustrat1n.g Egyptian roy:alty. "il‘hioﬁsgl;ﬂy. [')]‘ o
isjhold'mg the ANKH, the ancient and sacred Egyptlan symbgl o.f life and prosp
is no seript on the fragment to indicate the identity of the subject.

[See illustration]

£ . ized
Lear 9 is exceedingly old. The religious significance and character is Str?ngllj,'o:gui}'l:; i
in this iconographic type piece and it appears that a portraiture of trle ished from the
original context. Much of the decorative composition of the borde.l' hflS ‘af}l’ ]His smmedi
fragment. It can he discerned that the figure is in prayer or meditation. To Aatic
ate rear a candelabrum can be discerned. For an excellent similar specimen see]\fu;enxm
Art in Private Collections of Holland and Belgium by H. F. E. Visser, Gurator
of Asiatic Art & Municipal Museums, Amsterdam, Holland, plate 102, no. 199. s
Liar 10 displays Persian and Indian influence. The portraiture is that of a PerSI?Tll ot
rior or Prince, in combat or hunting. The script is Arabic of the Persian tongue, a}g ]rsi;n
faded and difficult to translate. For a similar specimen see Vol. 5 of: A Survey Of Pers
Art by Dr. Phyllis Ackerman and Dr. Arthur Upham Pope, pp. 870-71.

S = o " i I it The
Lear 11. Egyptian symbolism is portrayed upon this small but fascinating piece.
figure apears to he holding the ankh.

o e . isti iag
Lear 12, This leaf displays the keen interest in portraiture so characteristic of EgypH
art.

e Rl At ~ i vafer:
Lear 13, ’ll_m piece shows two figures of angels holding a Chalice containing a wafe
The connection with the & ist i

“ucharist is marked. The cup at the upper right of the Leaf offers

4 strong supposition that it has eucharistic sionj . istinctly
Y - aristic significance, The < int is also disti
depicted holding a hook or other text. monk or saint

Ijlum-' 14. This Leaf p.robubly displays some sacrificial gj
shows two figures facing each other in what appears to
I:I—LAF 15} "l‘his Leaf illustrates the influence of Persia
sian st N i u ‘mi >
warrior. The Coptic seript reads “mighty Wartior”. Muych of the color decoration has
5 v .
almo

aded and vanished from this piee D
g Piece. The Portraiture ; 2 ; 5 ol
ppear in the Galen manuseript of the Seljuq Scho:)sl (1st5'¥:1;1dfemfw§} t%“ﬁilu(.jfn‘tﬁry)’
ot the |13

Staatshibliothek, Vi
“rrounded By Seryants?, Vol 5

t
gnificance. The very old fragme!
be an offering to a deity.

The portraiture is that of a Pe

) ienna, Dedicntory page of « i
p. 814 in “A Suryey Of Persian Ay, 5 & e
= e

[Continued
34,
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1
b

KINDLY READ CO

Number 127—»—C0ncludedj

Jtion with reference Lo Leaves 1, 2 and 3, ye add

LY descrif : e : : . -
g N t{]\?elloe' of Lincoln University, O.\fi)'r’dﬁ Pa., an internation
i }“Fm]xbjec * forntheir general interest. These treatises wee,
ity st 4
authority on this S

[ the musician but for the stut'lents of the 'slf‘pp.in{:-smnfs
written for the use 0“L <o had\a threefold significance; the music of the
For them, the terr(rix br-“:l"sii;ch the parts of the soul (‘or'respond to the elements of the |
harmonious concor .}}'ch is perceptible to our ears. These three kinds of musie aremd'\«
or lastly the music W “ericai ratios| the ratios by which the cosmos is harmonious}y T
e i SamZaI:zl:zm(‘)) musica| humana (3) musice quae in quibusdam constj -l

Soy
ally g, en';"
m fye ] m‘
of y isdomj»l
Sliheres‘ lhp

(1) mausica mun lulg 4,
instrumentis. : B ST A o
«Byzantine philosophers and theprists deal mainly \\{th musica mundang apg Mitsie,
: yzan ndl viz. the works of Gnostic authors on magic, and those of the Byzantine Al
na. a 2 ; ’ CRBEE. Beis ; Al
lllt;r:naistc But only recently have|attempts bt.e:n mdrlfa to conne ('t certain magje f‘”mﬂhc
Chid’l are found in fragments of/ Greek papyri, and in speculations on musie iy Passage
whic

f alchemical treatise de magna [et sacra arte by Stephanos of Alexandria,
of ale ci

“From Oriental mystery rites it/ is known that single \'m\'c.i.: or groups of vowels i3
uttered by the initiate to inten:%fy the effect of the incantation. According 1o the Pyths,
gorean do-ctrinc, each tone of h?s scale represented the sound of one of the seven planess:
ﬁlerefore, Ruelle and his folloyers argued the seven Greek vowels ‘were magical symbs
of the spheres’, .

“The treatise /ascribed to Demdtrius Phalereus, suggests that the Gnostics had adopted t}:
Egyptian mfigic riteal. In Egypt too the priests celebrate the gods through the seyey
vowels, letting them sound one |after the other.

“Developing the Pythagorean fonception of the relation between the harmony of the vorld
and/that regulating the intervils in music—Nicomachus states that the motion of each of

he seven spheres produces o Sound; the first sphere producing the first tone, the second
sphere the second tone, and so'pn. To these tones the names of the seven vowels have heer
given. The vowels therefore are ylso symbols of the planets.

“Since the Pythagoreans professed that the essence of all things was numbers, they at
tributed great importance to the torrespondence of the seven Tonian vowels to the same
number of planets, seeing in the equal number of both a sacred manifestation of the haly

figure seven. Thus they came to use tlh&'ven vowels for the planets themselves, as well
as {or the sound of these celestial bodjes. S -

# the transcriptions ave not to be found in any music frbm\vhich these melismata would
be likely to derive, neither in Jewish, S

yriac nor Greek musia . . .
3 s . |
Musicologists have recently drawn

ascribed to Zosimus of Panopolis, an author of the third or fourth century A.D. the other

11]1;"2"? ascribed to an anonymous writer of the seventh century. who was supposed 1o
wen i 1 o : . %

g an augmented version of Zosimus's treatise. Spéaking of the hymns to be st

at the service of the divine k Zloai
3 ¢ e knowledge. Zosimus certainly 5 refer he Orthodox
Office, but to the o petai & ertainly/does not refer to t

“The treatise of the ‘anon::xl;u(;f alﬁn? o o inﬂuen.ced‘b} 7 Franian gnd Chaldean id?”:
works of a similar character. ex D eaiosopher” forms a link in the chain of other a‘khem‘l-(.z.
ing in the midst of 4 ekt_e"‘.img from the earliest days of a Christian society &I

S & Pagan majority, to the time when Orthodox Christianity had be®

fully develo
veloped, and had given 3 ]
) . K Pmir jetic-Ol
b = el e e o the Bastern Empire the features characteristic of !

e

attention to two sections on music; one in a treali€

The research material used in the

s Y condensed ingg j description was given to us by H. Aram (yuleﬂ
c‘mmem scholars in phis field has 1? O s present form. The letters and quotations of
the i €en ace % ~ 2 i o e 0
© great importance and value of the § cepted by the Galleries as sufficient evidence
ragments offered.
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129. ELIO’
Life by J-
ne CO[OI'Ed
a gilt A
end-leaves

LARGE PAPER
Scene!
Adam
Romo.
Poem:

130. ELIO
MmoTocco, £
backstrips.

EDITION DE 1

L3N SRBIET.
gilt top, o
One of 25

132. EL.U
Picasso. <

Wrappers
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133. EM¥
USRS B Cab,
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